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NEAVE PIANO TRIO
“Neave’ is actually a Gaelic name meaning 
 ‘bright’ and ‘radiant,’ both of which certainly 
apply to this trio’s music making.”   
  —WQXR, NEW YORK PUBLIC RADIO



PROGRAMS

A Room of Her Own
The Neave Trio performs works by four distinguished women 
composers, celebrating the voice that each woman established in 
a space of their own within a field that still programs more men 
than women. Reena Esmail’s Piano Trio highlights the composer’s 
Indian-American heritage, incorporating tonal colors and textures 
influenced by Ravel with authentic Indian raags into each movement. 
Of her Four Folk Songs, composer Gabriela Lena Frank says the work 

“loosely draws inspiration from the melodic motifs and rhythms of 
my mother’s homeland, Perú.” Ethel Smyth was both recognized and 
marginalized throughout her career as a composer and suffragist in 
the early-mid 20th century. She was the first female composer to be 
granted a damehood and today, her prominence has been restored 
as her works are being revived in concert halls all over the world. 
Although composed in 1880, Smyth’s first piano trio did not receive a 
public performance in the US until 1985. French composer Germaine 
Tailleferre was the sole woman composer of Les Six. She composed 
her melodically captivating and boldly rhythmic trio between 1916-17 
but did not publish the work until after she revisited it 60 years later 
around 1978. Companion pieces, D’un soir triste (Of a sad evening) 
and D’un matin de printemps (Of a spring morning), are two of the 
last works Lili Boulanger wrote with her own hand. The piano trio 
versions of these pieces are one of three Boulanger composed – the 
other two being for piano and violin or flute, and for full orchestra.

Reena Esmail: Piano Trio 

Gabriela Lena Frank: Four Folk Songs 

Ethel Smyth: Piano Trio in D Minor 

Germaine Tailleferre: Piano Trio  -OR- Lili Boulanger:  

   Deux pièces en trio 

Folk Songs 
Excerpted and arranged from Samuel Coleridge-Taylor’s 24 Negro 
Melodies for piano, these five works are based on African and 
African-American melodies from several geographical regions. 
The melodies are “Sometimes I feel like a motherless child,” “I was 
way down a yonder,” “Didn’t my Lord deliver Daniel?” “They will not 
lend me a child,” and “My Lord delivered Daniel.” Of her Four Folk 
Songs, composer Gabriela Lena Frank says the work “loosely draws 
inspiration from the melodic motifs and rhythms of my mother’s 
homeland, Perú.” The four movements are “Canto para La María 
Angola” (“Song for the María Angola”), “Children’s Dance,” “Serenata,” 
and “Chavín de Huantar,” inspired by the pre-Incan archaeological 
site of the same name. Reena Esmail’s Piano Trio incorporates tonal 
colors and textures influenced by Ravel with authentic Indian raags 
into each movement, fusing Eastern and Western culture. Josef Suk 
presented his piano trio to Dvořák in a composition masterclass, who 
made recommendations that influenced the final work we hear today. 
Composed in three movements, the second and third movements 
are reminiscent of folk dances, one being gentle and lyrical, the other 
being bright and lively.

Samuel Coleridge-Taylor: Five Negro Melodies for Piano Trio 

Gabriela Lena Frank: Four Folk Songs

Reena Esmail: Piano Trio

Josef Suk: Piano Trio, Op. 2 

Color Scape
Jennifer Higdon’s new work, commissioned by the Neave Trio, will be 
an extension of her “color” series for piano trio, inspired by different 
colors that are designed to have interchangeable movements and 
that can also stand alone as single works. Higdon states, “The 
colors...reflect very different moods and energy levels, which I find 
fascinating, as it begs the question, can colors actually convey a 
mood?” From the program notes of her arrangement of Debussy’s  
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s
La Mer, Sally Beamish describes her efforts to “create light and 
shade, and subtleties of colour, [which] meant exploring what strings 
and piano can do in terms of texture, and concentrating on idiomatic 
and natural techniques.” Lili Boulanger was the first woman to win 
the Prix de Rome (1913). Her companion pieces, D’un soir triste (Of 
a sad evening) and D’un matin de printemps (Of a spring morning), 
juxtapose melancholy tone and joyous character, respectively. Of 
her Four Folk Songs, composer Gabriela Lena Frank says the work 

“loosely draws inspiration from the melodic motifs and rhythms 
of my mother’s homeland, Perú.” Frank incorporates the vibrant 
culture of the people and architecture of this small Andean nation 
into each of the four movements.

Jennifer Higdon: new work, commissioned by the Neave Trio 

Claude Debussy: La Mer (arr. by Sally Beamish) 

Lili Boulanger: Deux pièces en trio

Gabriela Lena Frank: Four Folk Songs

Gathering Light with visual artist Sharon Harper
The Neave Trio collaborates with artist Sharon Harper to create 
an immersive multimedia experience. The artists first premiered 
this project at Harvard University in April 2022. Of Gathering Light, 
Sharon Harper says, “I often wonder if technology can help us 
understand our ties to the natural world when it so often separates 
us. The footage in Gathering Light is recorded from perspectives we 
can’t physically inhabit, positioning us relationally within the living 
environment.” The project also incorporates an audio soundscape 
featuring many species of birds as well as insects.

For Gathering Light, the Neave Trio pairs Ravel’s trio with Jonah 
Sirota’s Dry Ocean, a new work which they commissioned. Of his 
work, Jonah Sirota says, “Not long ago, at a rest stop in Utah while 
crossing the Great Basin of the desert West for the first time, I felt 
myself sinking into the voids between the massive walls of layered 
rock, millions of years of geologic history - planetary history - 
staring me in the face. I later discovered that if I had been at that 
spot 160 million years earlier, I would have been quite literally on 
the bottom of a vast tropical sea that covered North America from 
the Arctic Ocean down to the Gulf of Mexico. Dry Ocean tells the story 
of this magical place, about scales of time and change that seem 
beyond human comprehension.”

Jonah Sirota: Dry Ocean, commissioned by the Neave Trio 

Maurice Ravel: Piano Trio, with visual projections by Sharon Harper

Musical Remembrances
The Neave Trio contemplates the notion of legacy and states, 

“Nobody can avoid the question of what they might leave behind 
or for what they might be remembered.” Brahms’ Piano Trio No. 1 
was the first of the composer’s chamber works to be published. 
He originally composed his first piano trio when he was 20 years 
old, but due to his nature of pursuing perfection, he revised it 
significantly 35 years later. Compared to the first edition, the 
revised edition is notably grand in both scope and sound, often 
emulating an orchestral symphony within its organization and 
harmonic structure. Ravel composed his only piano trio after 
nearly six years of sketching and planning. But following the 
beginning of World War I in 1914, Ravel was motivated to quickly 
complete the work before enlisting in the French army. In a letter 
to Igor Stravinsky, he wrote, “The idea that I should be leaving at 
once made me get through five months’ work in five weeks! My 
Trio is finished.” Excerpted and arranged from Samuel Coleridge-
Taylor’s 24 Negro Melodies for piano, the composer incorporated 
the legacy of African and African-American melodies from  
several geographical regions. Neave released its album  
Musical Remembrances on Chandos Records in May 2022.

Johannes Brahms: Piano Trio No. 1 in B Major, Op. 8 

Maurice Ravel: Piano Trio in A minor 

Samuel Coleridge-Taylor: Five Negro Melodies for Piano Trio
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Since forming in 2010, Neave Trio – violinist Anna Williams, cellist 
Mikhail Veselov, and pianist Eri Nakamura – has earned enormous 
praise for its engaging, cutting-edge performances. WQXR explains, 
“’Neave’ is actually a Gaelic name meaning ‘bright’ and ‘radiant’, 
both of which certainly apply to this trio’s music making.” The 
group’s 2019 album Her Voice, on Chandos Records, was named 
one of the best recordings of the year by both The New York Times 
and BBC Radio 3. The Boston Musical Intelligencer reports, “it is 
inconceivable that they will not soon be among the busiest chamber 
ensembles going,” and “their unanimity, communication, variety of 
touch, and expressive sensibility rate first tier.”

Neave has performed at many esteemed concert series and at 
festivals worldwide, including Lincoln Center’s Mostly Mozart 
Festival, Carnegie Hall’s Weill Recital Hall, Smithsonian American 
Art Museum, 92nd Street Y, Rockport Chamber Music Festival, 
Norfolk and Norwich Chamber Music Series (United Kingdom),  
and the Samoylov and Rimsky Korsakow Museums’ Chamber 
Music Series in St. Petersburg (Russia). The trio has held residency 
positions at Brown University, University of Virginia, Longy 
School of Music of Bard College, San Diego State University as  
the first-ever Fisch/Axelrod Trio-in-Residence, and the Banff  
Centre (Canada), among many other institutions. Neave Trio was 
also in residence at the MIT School of Architecture and Design  
in collaboration with dancer/choreographer Richard Colton.

Neave Trio strives to champion new works by living composers 
and reach wider audiences through innovative concert 
presentations, regularly collaborating with artists of all mediums. 
These collaborations include D-Cell: an Exhibition & Durational 
Performance, conceived and directed by multi-disciplinary visual 
artist David Michalek; as well as performances with the Blythe 
Barton Dance Company; with dance collective BodySonnet; with 
projection designer Ryan Brady; in the interactive concert series 
“STEIN2.0,” with composer Amanuel Zarzowski; in Klee Musings 
by acclaimed American composer Augusta Read Thomas, which 
was premiered by Neave; in the premiere of Eric Nathan’s Missing 
Words V, sponsored by Coretet; in Leah Read’s Cloud Burst for piano 
trio and electronics; in Dale Trumbore’s Another Chance; and in a 
music video by filmmaker Amanda Alvarez Díaz of Astor Piazzolla’s 
“Otoño Porteño.” During the 2023-24 season, the Neave Trio will 
collaborate with Pigeonwing Dance, composer Robert Sirota, and 
choreographer Gabrielle Lamb, to perform Rising, a brand new 
evening-length work that is a mediation on the question of:  
What does it mean to rise? 

Neave Trio released its latest album, Musical Remembrances, in 
May 2022 on Chandos Records. Musical Remembrances features 
Rachmaninoff’s Trio élégiaque No. 1, Brahms’ Piano Trio No. 1, Op. 
8, and Ravel’s Piano Trio in A minor, Op. 67, and is the Neave Trio’s 
fourth album with Chandos Records. It follows Her Voice (2019), an 
album highlighting the music of distinguished women composers 
Louise Farrenc, Amy Beach, and Rebecca Clark; French Moments 
(2018), which includes the only known piano trios by Debussy, 

Fauré, and Roussel; and Neave’s Chandos debut, American Moments 
(2016), featuring works by Korngold, Foote, and Bernstein. In 2018, 
Neave Trio also released its critically acclaimed album, Celebrating 
Piazzolla (Azica Records, 2018), featuring mezzo-soprano Carla 
Jablonski.

Recent and upcoming highlights include performances presented 
by Harvard University, Kaatsbaan, Rockport Celtic Festival, 
Chamber Music Tulsa, the Chicago Chamber Music Society, the 
Mary Anne Rennolds Chamber Concerts at Virginia Commonwealth 
University, and many more. In June 2023, the Neave Trio will 
premiere Rob Paterson’s Triple Concerto under the direction of 
JoAnn Falletta at the Mostly Modern Festival in Saratoga Springs, NY.

For more information, visit www.neavetrio.com.

NEAVE PIANO TRIO

COVER PHOTO BY JACOB LEWIS LOVENDAHL

RECENT 
RELEASES




