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American Journey
A native of Seoul, Korea, Kristin Lee emigrated to the U.S. at the age 
of seven. During her childhood, playing the violin was a refuge from 
bullying and racism for Kristin—she moved to the U.S. not speaking 
any English, and feels the violin became her voice. As a foreign-born 
citizen of America, Lee was compelled to select this repertoire to 
express her pride in the country she now calls her own, and offers 
these works that have a distinct and recognizable sound of American 
music and its rich history.
 
Kristin Lee is joined by acclaimed multi-faceted pianist, Jeremy 
Jordan. The audience is also invited to participate in engaging 
conversations with Kristin and Jeremy throughout the performance.
 

Jeremy Jordan: Fish Me a Dream

Jonathan Ragonese: Non-Poem 4

Florence Price: Adoration

H.T. Burleigh: Southland Sketches

Ravel: Violin Sonata No. 2

Thelonious Monk: Monk’s Mood

Patrick Castillo: Cirque for solo violin

Molly Joyce: Lean Back and Release for violin and electronics

George Gershwin: But Not For Me (arr. by Jeremy Jordan)

JJ Johnson: Lament (arr. by Jeremy Jordan)

Scott Joplin: The Entertainer (arr. by Jeremy Jordan)

Kevin Puts: Air for violin and piano

John Novacek: Four Rags

Sounds of Nature
Each composer on this program illustrates an audible image of 
nature. Harry Thacker Burleigh was a prolific composer and scholar 
of African American music. Frequently inspired by spirituals, 
Burleigh’s Southland Sketches depict the landscape and climate, both 
physically and culturally, of the American south during and after the 
era of slavery. Szymanowski turned to Greek mythology to write 
Mythes, three extremely difficult pieces that push the boundaries of 
traditional technique and violin playing. His compositional techniques 
evoke the sounds of flowing water and humming forests, as well as 
the image of blooming and withering flowers. Handel’s works were 
frequently inspired by nature, and his violin sonata in D Major is often 
thought to sonically represent the colors and action of a sunrise. 
Vivian Fung’s Birdsongs, as the title suggests, is inspired by bird 
calls. These bird calls are represented as light, quick, and virtuosic 
passages in both the violin and piano. Composer and violinist Pablo 
de Sarasate crafted several famous operas into concert fantasies  
for violin and orchestra or piano. His Fantasy on Mozart’s opera,  
The Magic Flute, translates the juxtaposition of night and day into  
the violin and piano, and was Sarasate’s last composition.

H.T. Burleigh: Southland Sketches

Karol Szymanowski: Mythes

George Frideric Handel: Violin Sonata in D Major, Op. 1 No. 4

Vivian Fung: Birdsongs

Pablo de Sarasate: Fantasy on Mozart’s The Magic Flute, Op. 54
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Hommage
Kristin Lee performs works which have been dedicated to someone 
special in each composer’s life. Of approximately 35 sonatas for 
violin and keyboard, including some that were left unfinished, only 
one of Mozarat’s sonatas is in a minor key: his Sonata in E minor, 
K. 304. The minor tonality casts a darker and somber mood over 
the work, often thought to be caused by his mother’s death which 
happened around the time he wrote the piece. Vivian Fung’s Birdsong 
was composed for Kristin Lee, and, as the title suggests, the work 
is inspired by birdcalls. These bird calls are represented as light, 
quick, and virtuosic passages in both the violin and piano. Inspired 
by the Spanish Civil War & WWII, Poulenc’s sonata incorporates 
quotes from music which was banned by the Nazi reign, protesting 
the German Occupation of France. The work’s sudden ending 
symbolizes the violent death of Spanish poet Federico García 
Lorca, to whose memory the work is dedicated. Clara Schumann’s 
Three Romances are some of the last works she ever wrote, as she 
turned her attention towards performing and editing her husband 
Robert Schumann’s music after his death. In Three Romances, 
Clara lovingly references the theme from Robert’s first violin 
sonata. César Franck’s compositions often exhibit influence from 
his contemporaries Franz Liszt and Richard Wagner, and his Violin 
Sonata is no exception. Franck was inspired to write the piece by 
violinist and composer Eugène Ysaÿe’s upcoming wedding, and the 
piece served as a wedding present to Ysaÿe and his wife.

W.A. Mozart: Violin Sonata in E minor, K.304

Vivian Fung: Birdsongs

Francis Poulenc: Violin Sonata

Clara Schumann: Three Romances

César Franck: Violin Sonata

Two Centuries of French Sonatas
This program showcases the various approaches to the sonata 
form by French composers between the 1740s and the 1940s. 
Considered to be the father of the French school of violin playing, 
Leclair was known for uniting the French and Italian compositional 
styles and forms of the mid-1700s. His sonata in D Major is his 
most famous work, dedicated to Princess Anne of Orange in the 
Netherlands. César Franck’s compositions often exhibit influence 
from his contemporaries Franz Liszt and Richard Wagner, and his 
Violin Sonata is no exception. Franck was inspired to write the piece 
by violinist and composer Eugène Ysaÿe’s upcoming wedding, and 
the piece served as a wedding present to Ysaÿe and his wife. 20th 
century conductor and composer Jean Martinon published over 40 
compositions and composed over 40 unpublished works. Also a 
trained violinist, Martinon’s Sonatina No. 5 is the first of only two 
compositions he published for solo violin. Francis Poulenc was 
a member of Satie’s collective of composer-performers, Les Six, 
which primarily performed in France before, during, and after both 
world wars. Inspired by the Spanish Civil War & WWII, Poulenc’s 
sonata incorporates quotes from music which was banned by the 
Nazi reign, protesting the German Occupation of France. After 

hearing young Hungarian violinist Jelly D’Aranyi in concert, Ravel 
spent an evening requesting that she play various Hungarian folk 
tunes, ultimately resulting in Tzigane’s Hungarian folk-inspired style. 
Ravel dedicated the piece to D’Aranyi, who performed it regularly 
throughout her career.

Jean-Marie Leclair: Violin Sonata in D Major, Op. 9 No. 3

César Franck: Violin Sonata

Jean Martinon: Sonatine No. 5 for solo violin, Op. 32 No. 1

Francis Poulenc: Violin Sonata

Maurice Ravel: Tzigane

1920’s
Kristin Lee looks back 100 years into the past, exploring the world 
through music during the period known as the “Roaring” or “Golden 
Twenties.” Gershwin, the quintessential American composer, 
incorporates a strong jazz influence into Three Preludes. Gershwin 
originally composed these short pieces for solo piano and premiered 
them himself in New York City in 1926 in the midst of the Jazz Age. 
Swiss-born American composer Ernest Bloch’s music often blends 
Jewish cultural themes with European traditions. His first violin 
sonata reflects influences of late German Romanticism, French 
impressionism, and Jewish folk music. American avant-garde 
experimental composer George Antheil, once a student of Bloch, 
spent the 1920s studying in Europe. His Sonata No. 2 for violin, piano, 
and drums explores the idea of “cubism,” inspired by Stravinsky, 
with short rag/jazz fragments, skipping randomly from one to 
the next. Alexander Glazunov served as the director of the Saint 
Petersburg Conservatory from 1905 until 1928, when he ultimately 
left the Soviet Union and settled in Paris. Raymonda was Glazunov’s 
57th published work but his first ballet. Vladimir Pogoyev’s 
arrangement of the grand adagio from Raymonda captures the 
scene’s longing and dreamlike essence. Ravel’s Tzigane remains as 
one of the most famously virtuosic works for violin. He composed 
the work for young Hungarian violinist Jelly D’Aranyi, who inspired 
Ravel by performing various Hungarian folk tunes for him.

George Gershwin: Three Preludes (arr. Jascha Heifetz)

Ernst Bloch: Violin Sonata No. 1

George Antheil: Sonata No. 2

Alexander Glazunov: Grand Adagio from Raymonda,  
   Op. 57 (arr. Vladimir Pogoyev)

Maurice Ravel: Tzigane



A recipient of the 2015 Avery Fisher Career Grant, as well as a top prizewinner of the 2012 
Walter W. Naumburg Competition and the Astral Artists’ 2010 National Auditions, Kristin Lee is 
a violinist of remarkable versatility and impeccable technique who enjoys a vibrant career as 
a soloist, recitalist, chamber musician, and educator. “Her technique is flawless, and she has a 
sense of melodic shaping that reflects an artistic maturity,” writes the St. Louis Post-Dispatch, 
and The Strad reports, “She seems entirely comfortable with stylistic diversity, which is one 
criterion that separates the run-of-the-mill instrumentalists from true artists.”
 
In addition to her dynamic performing career,  Lee was recently appointed to the faculty of 
University of Cincinnati College-Conservatory of Music as Assistant Professor of Violin. She is 
the artistic director of Emerald City Music in Seattle, a chamber music series she co-founded 
in 2015. Also an accomplished chamber musician, Kristin Lee is a member of the Chamber 
Music Society of Lincoln Center, performing at Lincoln Center in New York and on tour with CMS 
throughout each season.
 
Kristin Lee has appeared as soloist with leading orchestras including The Philadelphia 
Orchestra, St. Louis Symphony, St. Paul Chamber Orchestra, New Jersey Symphony, Rochester 
Philharmonic, Milwaukee Symphony, Hawai’i Symphony, Tacoma Symphony, Hong Kong 
Philharmonic, Nordic Chamber Orchestra of Sweden, Ural Philharmonic of Russia, Korean 
Broadcasting Symphony, Guiyang Symphony Orchestra of China, Orquesta Sinfonica Nacional of 
Dominican Republic, and many others. She has performed on the world’s finest concert stages, 
including Carnegie Hall, Avery Fisher Hall, the Kennedy Center, Philadelphia’s Kimmel Center, 
the Metropolitan Museum of Art, Steinway Hall’s Salon de Virtuosi, Philadelphia Chamber Music 
Society, the Ravinia Festival, Philadelphia’s World Cafe Live, (Le) Poisson Rouge in New York, the 
Louvre Museum in Paris, Washington, D.C.’s Phillips Collection, and Korea’s Kumho Art Gallery. 
 
Recent and upcoming highlights include performances presented by the Hawai’i Symphony 
Orchestra, Olympia Symphony, Chamber Music Sedona, Newport Classical, Music@Menlo, 
Parlance Chamber Concerts, Moab Music Festival, Music in the Vineyards, Lyra Music Festival, 
Bridgehampton Chamber Music Festival, Adelphi University, and many others, as well as 
performances with the Chamber Music Society of Lincoln Center.
 
Lee’s many honors include awards from the 2015 Trondheim Chamber Music Competition, 
2011 Trio di Trieste Premio International Competition, the SYLFF Fellowship, Dorothy DeLay 
Scholarship, the Aspen Music Festival’s Violin Competition, the New Jersey Young Artists’ 
Competition, and the Salon de Virtuosi Scholarship Foundation. She is also the unprecedented 
First Prize winner of three concerto competitions at The Juilliard School – in the Pre-College 
Division in 1997 and 1999, and in the College Division in 2007.
 
Born in Seoul, Lee began studying the violin at the age of five, and within one year won First 
Prize at the prestigious Korea Times Violin Competition. In 1995, she moved to the United States 
and continued her musical studies under Sonja Foster. Two years later, she became a student 
of Catherine Cho and Dorothy DeLay in The Juilliard School’s Pre-College Division. In January 
2000, she was chosen to study with Itzhak Perlman. Lee holds a Master’s degree from The 
Juilliard School.
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