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“a knockout musician with  
a gorgeous sound”   
 —THE PHILADELPHIA INQUIRER



PROGRAMS

my heart.” Of his work for flute and guitar, Robert Beaser says, 
“Mountain Songs is a cycle of eight songs based largely on American 
folk music. Most of the tunes, as reflected by their titles, are lyric 
ballads from the southern mountains...” 

Élisabeth Jacquet de la Guerre: Sonata in D Minor

Takashi Yoshimatsu: Digital Bird Suite

Roland Dyens: Traveling Sonata

Tania León: Son Sonora

Robert Beaser: selections from Mountain Songs

Songs of Black America with Aaron Diehl

Brandon Patrick George and esteemed jazz and classical pianist 
Aaron Diehl explore the rich culture of music, both traditional and 
classical, by African Americans. This program features several 
works by William Grant Still. Still was a prolific composer and 
conductor who frequently collaborated with renowned African-
American writers and poets. Poets Countee Cullen and Verna 
Arvey (Still’s wife) created the text that Still would set in these 
three songs: “Bayou Home,” “If You Should Go,” and “Song for the 
Lonely.” Valerie Coleman’s Wish Sonatine is her first work for flute 
and piano, inspired by and titled from poet Fred D’Aguiar’s work. 
It is a dramatic tone poem for flutist and pianist alike, depicting 
the Middle Passage in which Africans were trafficked across the 
Atlantic by tall ships to be sold into slavery. Coleman’s Fanmi Imèn 
is Haitian Creole for Maya Angelou’s famous work, Human Family. 
Both the musical and literary poems acknowledge differences 
within humankind, either due to ethnicity, background, or 
geography, but Angelou’s refrain: “we are more alike, my friends, 
than we are unalike,” reaffirms our humanity as a reminder of unity.
Undine Smith Moore, known as the “Dean of Black Women 
Composers,” was largely influenced by black spirituals and folk 
music and composed mostly vocal music. Currently, her Three 
Pieces for Flute and Piano only exists in a manuscript. Afro-British 
composer Samuel Coleridge-Taylor wrote his Three Silhouettes in 
1903, the year of his first tour to the United States, during which he 
met President Theodore Roosevelt at the White House.

William Grant Still: Three Songs for Flute and Piano

Valerie Coleman: Wish Sonatine

Valerie Coleman: Fanmi Imèn

Undine Smith Moore: Three Pieces for Flute and Piano

Samuel Coleridge-Taylor: Three Silhouettes, Op. 38  
  (arr. Katherine Needleman)

Traditional Spirituals arranged by  
Brandon Patrick George and Aaron Diehl

Love & Loss

Each work on this program is focused on the theme of love and 
loss and offers a mesmerizing dialogue between the past and 
the future. William Grant Still’s dynamic Pastorela showcases 
tonal colors often heard in both jazz and Impressionist music. 
Carl Reinecke’s sonata is based on the fairytale novella, Undine, 
by Friedrich de la Motte Fouque. The beautifully tragic tale 
depicts Undine, a water spirit, who longs for an immortal soul 
which can only be obtained through true love with a mortal man. 
Valerie Coleman’s Wish Sonatine is her first work for flute and 
piano, inspired by and titled from poet Fred D’Aguiar’s work. It 
is a dramatic tone poem for flutist and pianist alike, depicting 
the Middle Passage in which Africans were trafficked across 
the Atlantic by tall ships to be sold into slavery. Lili Boulanger’s 
Nocturne, originally composed for violin and piano, is lushly 
melodic and dreamy, as the title represents. However, Boulanger’s 
interpretation of the form also incorporates agitated intensity and 
strong peaks. Schubert’s song “Trockne Blumen” (“Faded Flowers”), 
the eighteenth song from the cycle, Die schöne Müllerin, serves as 
the thematic basis of his variations for flute and piano. The original 
song expresses the severe heartache of a rejected lover.

Brandon Patrick George will record this program for his  
next solo album, during the 2022-2023 season.

William Grant Still: Pastorela

Carl Reinecke: Sonata Undine

Valerie Coleman: Wish Sonatine

Lili Boulanger: Nocturne

Franz Schubert: Variations on Trockne Blumen

For Flute and Guitar with Jordan Dodson

Brandon Patrick George and renowned guitarist Jordan Dodson  
have performed together for more than ten years at venues 
including The Metropolitan Museum of Art and The Cell Theatre. 
For this program, they collaborate together to perform a special 
program for a unique ensemble.

Élisabeth Jacquet de la Guerre was one of the few renowned 
female composers during the Baroque period. Her energetic 
Sonata in D minor was originally composed for violin and continuo. 
Takashi Yoshimatsu has composed several works inspired by 
birds and their various calls. His Digital Bird Suite is “extracted 
from fictitious music for a fictitious ballet, the hero of which is 
a mechanical bird named Digital Bird.” Guitarist and composer 
Roland Dyens wrote his Traveling Sonata while on a 2007 journey 
in Europe and Asia. Each of the three movements are named 
after cities: Bellinzona, Mottola, and Ankara. Tania León’s Son 
Sonora for flute and guitar is composed in four movements. Each 
movement is a line from a poem which was often the first poem 
taught to schoolchildren in the community where León grew up. 
The movements are, “My little shoes are too tight,” “The stockings 
make me too hot,” “The little kiss you gave me,” and “I carry it in 



The Other Side of the Coin

Brandon Patrick George will release his next solo album of 
the same name during the 2022-23 season. Each piece on this 
program is matched with another, based on style and influences, 
as well as the stories they tell, connecting both older and brand 
new compositions. C.P.E. Bach, the second son of J.S Bach, was 
recognized as one of the greatest harpsichordists of his time 
and was also a prominent compositional figure in the transition 
between Baroque and Classical styles. Brandon Patrick George 
premiered Saad Haddad’s Tasalsul I at Banff in June 2022. Haddad 
says, “Tasalsul I, or ‘sequence’ in Arabic, takes its name from 
Luciano Berio’s Sequenze, with the first sequenza also featuring 
the solo flute.” Composer Reena Esmail says, “One of my very 
first pieces of music was a solo flute piece called Chardonnay, 
written in 2000. Ten years later, when the commission came for 
this piece, it was with the stipulation that it be called Zinfandel.” 
Debussy’s Syrinx is considered a pivotal work in flute repertoire, 
commonly performed off stage. Takemitsu’s Air employs a calm 
and contemplative mood, inspired by the air that we breathe and 
the breath needed to play the flute. Takemitsu was also influenced 
by Debussy, as can be heard in the harmonic language. Ruth 
Crawford Seeger’s first Diaphonic Suite is conversational, written 
in what Seeger referred to as “verse form,” with a musical rhyme 
at the end of each spirited line. In his On a Painting by Henry 
Ossawa Tanner: The Thankful Poor, composer Shawn E. Okpebholo 
showcases the way in which art and music can intersect to tell a 
story. This work is conversational, creating a musical dialogue 
between the two people depicted in the painting, thought to be a 
grandfather and grandson. The arrangement of J.S. Bach’s Toccata 
in D minor offers a unique insight into this wildly famous work, 
challenging what most people typically hear with the powerful, 
sinister sound of the organ.

C.P.E Bach: Sonata in A Minor, Wq. 132
Saad Haddad: Tasalsul I
Reena Esmail: Zinfandel
Claude Debussy: Syrinx
Toru Takemitsu: Air
Ruth Crawford Seeger: Diaphonic Suite
Shawn E. Okpebholo: On a Painting by Henry Ossawa Tanner:  
  The Thankful Poor
J.S. Bach: Organ Toccata in D minor (arr. Salvatore Sciarrino)

For Flute and Harpsichord with Mahan Esfahani

Renowned harpsichordist Mahan Esfahani, whose Bach 
performances have been called “revelatory” by The Guardian, 
joins Brandon Patrick George for works by J.S. and C.P.E. Bach. 
The authenticity of J.S. Bach’s sonatas for flute and harpsichord 
was doubted for decades because scholars did not find them to 
contain his signature techniques and style. Further studies later 
revealed that J.S. Bach’s music was subject to a great variety 
of influences and stylistic expression over his lifetime. C.P.E. 
Bach, the second son of J.S Bach, was recognized as one of the 

greatest harpsichordists of his time and was also a prominent 
compositional figure in the transition between Baroque and 
Classical styles. This time of transition can be heard in his sonatas 
for flute and harpsichord.

J.S. Bach: Sonata in C Major for flute and basso continuo, BWV 1033
C.P.E. Bach: Sonata in A minor for solo flute, Wq. 132
J.S. Bach: Sonata in A Major for flute and harpsichord, BWV 1032
C.P.E. Bach: Harpsichord Sonata in A minor, Wq. 49/1, “Württemberg”
J.S. Bach: Sonata in B Minor for flute and harpsichord, BWV 1030

Rare and Fine: Classical Gems Reimagined  
for Flute and Harp with Parker Ramsay

Praised for his “nuanced, insightful playing” by BBC Music 
Magazine, harpist Parker Ramsay joins Brandon Patrick George 
to perform famous works composed or arranged for flute and 
piano. J.S. Bach composed his sonata for the traverso or “German” 
flute, which, with its grander tone and larger range, was gaining 
popularity at the time over the widely used flauto, or recorder. 
Saint-Saëns originally composed his Fantaisie for two sisters, a 
harpist and violinist, respectively. Poulenc’s sonata for flute and 
piano was commissioned by the American Library of Congress 
and is recognized as a staple of flute repertoire. Commissioned 
by Greenpeace for the Save the Whales campaign, Takemitsu’s 
Toward the Sea III is the only work on the program that was 
composed for flute and harp. Manuel de Falla’s Siete canciones 
populares españolas (“Seven Spanish Folksongs”) is the composer’s 
most arranged work, originally written for soprano and piano. 
Piazzolla’s famed Histoire du Tango, composed for flute and guitar, 
expresses the evolution of tango music, beginning with its origins 
in the brothels of Buenos Aires. Composed for piano, Bartók’s 
Romanian Folk Dances is inspired by seven traditional Romanian 
dance tunes, typically played on fiddle or shepherd’s flute  
in Transylvania.

George and Ramsay also offer a collaboration with chamber 
orchestra, performing Toru Takemitsu’s Toward the Sea and W.A. 
Mozart’s concerto for flute, harp, and orchestra, K. 299.

J.S. Bach: Sonata in E minor, BWV 1034
Camille Saint-Saëns: Fantaisie, Op. 124
Francis Poulenc: Flute Sonata
Toru Takemitsu: Toward the Sea III
Manuel de Falla: two songs from Siete canciones  
   populares españolas
Astor Piazzolla: Histoire du Tango, movements 1-3
Béla Bartók: Romanian Folk Dances



BRANDON PATRICK GEORGE 

Brandon Patrick George is a leading flute soloist and Grammy®-nominated chamber musician 
whose repertoire extends from the Baroque era to today. He is the flutist of Imani Winds and 
has appeared as a soloist with the Atlanta, Baltimore, and Albany symphonies, American 
Composers Orchestra, and the Orchestra of St. Luke’s, among others. He has been praised as 
“elegant” by The New York Times, as a “virtuoso” by The Washington Post, and as a “knockout 
musician with a gorgeous sound” by The Philadelphia Inquirer. His debut album was released by 
Haenssler Classics in September 2020; The New York Times has described it as “a program that 
showcases the flute in all its wit, warmth and brilliance.”

Brandon has performed at the Elbphilharmonie, the Kennedy Center, the Dresden Music 
Festival, and the Prague Spring Festival. In addition to his work with Imani Winds, Brandon’s 
solo performances include appearances at Lincoln Center, the Metropolitan Museum of Art, 
92nd Street Y, Tippet Rise, and Maverick Concerts. His current collaborations include touring 
projects with harpsichordist Mahan Esfahani, pianist Aaron Diehl, and harpist Parker Ramsay. 
In 2021, Brandon was part of the inaugural class of WQXR’s Artist Propulsion Lab, a program 
designed to advance the careers of early and mid-career artists and support the future of 
classical music. During his yearlong residency at WQXR, Brandon guest hosted Evening 
Music, interviewed Ford Foundation president Darren Walker about diversity and equity in the 
performing arts, and recorded with pianist Aaron Diehl and harpist June Han.

Prior to his solo career, Brandon performed as a guest with many of the world’s leading 
ensembles including the Los Angeles Philharmonic, the Pittsburgh Symphony Orchestra, the 
Orpheus Chamber Orchestra, and the International Contemporary Ensemble (ICE). With the Los 
Angeles Philharmonic, Brandon performed at Walt Disney Concert Hall and at the Hollywood 
Bowl with Music Director Gustavo Dudamel. His ensemble work allowed him to work closely 
with some of the foremost composers of our time including John Adams, Louis Andriessen, 
Tania León, Steve Reich, and George Lewis. 

Raised by a single mother in Dayton, OH, Brandon is the proud product of public arts education. 
He draws on his personal experiences in his commitment to educating the next generation, 
performing countless outreach concerts for schoolchildren every year, and mentoring young 
conservatory musicians of color embarking on performance careers. Brandon trained at the 
Oberlin Conservatory of Music, the Conservatoire de Paris, and the Manhattan School of Music. 
He serves on the faculty of the Curtis Institute and the Banff Centre for Arts and Creativity.

For more information, visit www.brandonpatrickgeorge.com.
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